personal profile

Martin McGowan, Sculptor, Newark
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Newark artist Martin McGowan stands below his most recent steel steed.

AN OVERSIZED STEEL STEED
seemed to break into a trot near the stu-
dio behind artist Martin McGowan’s rustic
Newark home last summer as the artist
readied to send it off to its new owner —
the developer of a Colorado marketplace.
Lean but muscular, the 11-foot-tall oxidized
metal horse has a windblown mane and
appears to be lunging forward toward the
expansive pastures where McGowan’s real
horses roam freely. McGowan crafts mighty
equines with flame and steel using recycled
metals, including pieces of old farm machin-
ery. This model is the artist’s fifth in a series,
and also his fifth to find a home with out-
of-state private collectors or developers.
Northeast Kingdom residents may
remember bidding goodbye to his last horse
in 1999 when it was shipped out of the area
for a new home out West at a gated commu-
nity. This statue, a spirited running mare,
graced a field near the Riverside School
on Red Village Road in Lyndonville until a
developer purchased it to greet homeowners
at “Iron Horse Homes” in Grand Junction,
Colorado. It was there in 2004 and it caught

Springs, Colorado, city-council member
who also sits on the local arts board.
Because she wears both hats, Kramer knew
when developer Whitney O. Ward needed
a work of art for his “Wild Horse Market-
place,” and she also knew where to find a
“wild horse.” Ward’s project is an aestheti-
cally pleasing Old West-style development
with several shops (including a Ben and
Jerry’s Scoop Shop) and a multi-screen
movie theater.

While Ward was walking his project
through the city’s permitting process this
winter, Kramer contacted McGowan and
connected him with Ward, who snapped up
McGowan’s latest stately steed. It looks as
though as long as McGowan builds them,
the horses find a buyer.

“I don’t really control it that much,”
McGowan said, suggesting a dash of inter-
ference by divine intervention. “This one is
a western-style horse . .. a Mustang.”

T WAS LIGHTLY RAINING LAST
July when the multi-generational Ver-
mont artist walked amone welding gear he
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his largest sculpture to date, McGowan
said, describing it as posed in an elongated
run with its head down.

Through the years, McGowan has
worked odd jobs to support his wife,
Michael Noer, and their two school-age
sons. He has driven trucks, plowed roads,
and stacked chairs in the name of survival,
but the way of an artist ultimately never
failed to lift him out of the daily grind,
he said.

McGowan crafts mighty
equines with flame and steel
using recycled metals,
including pieces of old farm
machinery.

The son of Lyndon State College art
professor Dorian McGowan, Martin
McGowan also teaches art part-time at
the college. He says being an artist is his
legacy —and at times, a curse. His mother,

. Kari McGowan, purchased the live horses
. for McGowan to serve as inspirational

models for his great steel works.

McGowan recalls when he began crafting
larger-than-life works while a student at
the Pennsylvania Academy of Fine Art. “I
remember exactly the point it hit me it
would be really cool to make one (gigantic
horse) and that I could actually do it,” he
said. “I went out and did it. Being the first
one it was cool enough, but it wasn’t as cool

. asitcould be.”

And so he continues to build them.
Private collectors in Philadelphia and
California apparently thought they were

" pretty cool, too. The first three were pur-

chased soon after completion. McGowan
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