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ing with a family friend and longtime Aspenite, the late
Trudie Baar. McGowan attended high school here, and
duly impressed his art teacher.

"Martin McGowan is probably the most intuitive
drawing student I have ever witnessed," said Aspen
High School’s art department director Barbara Smith.
"Even in high school, he had a personal style all his
own."

Accolades followed the young artist. HlS work

of Fine Arts in Philadelphia.
Soon after, he headed back to his native Vermont,
where he now pursues art. But how did McGowan's

attended and graduated from the Pennsylvania Academy

received numerous honors, including the Gold Key and
Alexander Sculpture awards. After reviewing
McGowan's work submitted through the Colorado

Regional Scholastics Arts Awards show, Denver Univer-

sity art faculty member Dick Schafer was also struck by
the artist’s innate talent.

"In 20 years of teaching, said Schafer, “I have never
seen anyone better than Martin McGowan."

horse come to the Roaring Fork Valley?

Through a set of coincidences. Basaltine Mark
Kwiecienski grew up with members of the McGowan
family in Vermont, and has been followin, ‘grl(\;chowan s
artistic path. Last summer, \vhlle driving
caster, N.H., Kwiecienski noticed a familiar figure
alongside the road.

"I saw a giant horse," he said. "And I knew instantly
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Following graduation from Aspen High, McGowan Sagf ithad to be one of Martifie:
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"Martin had a friend with a flatbed truck," Kwiecienski said.
"They bolted the uncovered horse to the flatbed and drove it out to
Basalt.”

The horse made quite an impact on its journey to Colorado.

"A friend of ours saw the truck and the horse as it was passmg/"
through El Jebel," Kwiecienski said, smiling. "He saw the giant
horse and figured it must be going to one of Aspen's mega-houses.
But when he saw the truck turn off to Basalt, he said to himself;
'Right on!" He knew the hmse was destined for a more public pres-
ence."

Securing permnssnon for the horse to reside on Basalt's main drag
wasn't much of a problem. Kwiecienski had already determined that
the patch of land between Primavera and the Iron Horse building
would do just fine.

"I showed Rudi [Bender, owner of Primavera] pictures of the
horse and he agreed [to host the horse] immediately," said
Kwiecienski. "I also asked several owners of the Iron Horse office
building and they really liked the idea of having some public art
nearby." :

In another ironic twist, the building to the east is named the Iron
Horse in homage to the trains (a.k.a. “iron horses”) that rumbled
through town. Now it hosts another kind of iron horse.

After putting the horse into place using a giant crane, the horse
has settled into the little mountain town, and Basaltines are getting
used to the beast.

"We'll see what happens," Kwiecienski said. "It might be here for
two or three months, or it might be longer. We'll see how people
like it."

So far, the reactions have been very favorable, though, amazing- -
ly enough, some passersby still haven't seen the horse. Others are

. VlSlbly urpnsed the first time the horse comes into focus. Many are
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McGowan’s horse is made from a combination of steel and tractor parts, ironically the very equip-
ment that replaced the horse at the turn of the century.

Struck by the sculpture's intensity, Kwiecienski con-
tacted McGowan and encouraged him to send the gar-
gantuan creature westward. McGowan was enthused
about his work going back to the Roaring Fork Valley,
and best of all, to be placed in a public forum.

"Public installations and commissions excite me the
most since [they] allow me to communicate with the
largest number of people," McGowan said.

- Interestingly, the horse had already situated itself at
several different sites in nothern New England, and
Kwiecienski was sure that the horse would be a wel-
come addition to downtown Basalt.
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