Horse with no name .
roses in Lancaster

By Jill Brooks

LANCASTER—There's a new
objet d'art in Lancaster, and it's
creating a ot of attention. It all
started late Saturday morning
when Rick Langford pulled into
town with a trailer on the back of
his truck containing a monumen-
tal, one-and-a-half times life size
rusted steel sculpture of a horse
created by Vermont artist Martin
McGowan.  Martin and Lucy
Wyman, who brought the deal
about, were not far behind.

The truck pulled into the
vacant lot created by a fire three
years ago, and people began
stopping immediately to get a
closer look and snap some pic-
tures.

No, the town didn't purchase
the horse. It’s being loaned to the
Phoenix Group, 10 local citizens
who bought the lot in the interest
of finding ways to improve down-

town Lancaster. The horse will
stay there until pians for the lot
become permanent, or it sells,
whichever comes first.

The sculptor is an art teacher
at Riverside School, a private
fourth through eighth grade
school in Lyndonville, Vt. The
piece had been on display at the
school for the past two years, and
when Lucy inquired about his
loaning it to. the Phoenix Group,
she was delighted when he
agreed.

Martin calls his creation a “fan-
tasy horse.” “It's more muscular
than a draft horse. It's a super-
hero kind of horse,” he said, and
was not modeled after any partic-
ular breed. This is his fourth
horse—the first three were built
when he was a student at the
Pennsylvania Academy of Fine
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Arts. When he left there in the late
'80s, Martin returned to his native
Vermont and began the ‘ncw)
Lancaster horse in 1990, working
on it for at least seven years. He
said that he's never worked on a
piece of sculpture for that long.
Though it wasn't constant labor,
he said that he was always think-
ing about it.

The artist used' quarter-inch
plate steel for much of the body,
but also used a lot of “found”
objects. “I'd see things, and they
would look like parts of my piece,

_ and I'd use them.” Finding objects

to use for the sculpture was
important to Martin, and he feels
there’s a connection between the
recycled materials and the fin-
ished objects. He used many trac-
tor and truck parts. “There’s a lot
of old farm machinery around
Vermont and New Hampshire,” he
said. “The horse has been
replaced by the tractor. They
busted sod, then were replaced
by machinery that does the
same.” He said that the art and
the materials used to create it just
“all came together.”

People often think of sculpture
as using traditional materials
such as bronze or marble, said
wiartin. "Ai times, hese precious
mat>2rials become more important
than artistic. I'm poor,” he saiq,
“and | want to work large. This is
the material available.”

He feels that his concepts are
not different from art seen in more
culturally centered places such as
New York City, and that it repre-
sents a “fresh kind of thinking”
noy' often seen in the North
Country. “Alot of kids don't get to
see. sculpture like that. Art has
very traditional roles up here.”

Weighing between one and two
tons, the rust gives the horse its
color. Martin has not named it, “I
don't get into titling my pieces. |
leave it up to the people,” he said.
Without a name, he said that it
has more of a “living quality.”

On Saturday, Martin's mother,
Kari McGowan, was in Lancaster.
She overheard someone in Lucy's
Lost Nation Natural Food store
say that the horse was “ugly.”
Martin just laughed. “It may be



